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Foreword

Garden artonsist®of a wide spectrum of artistic phenomena armhiesd solu-
tions related tthe composition ajresnery.It constituts one bthe integral el-
ements of Europerich heritage and a living retof its timeless values. For at
leas two centuries, historigadens have beem object of care of conservet

and historians who strive to preserve thdista, historical, scieriit and natu-

ral values. They were joined by museologists who ymgp#die memory of the
gardens throughnter alia, collectingndprocessing museum exhibits, providing
accesto collectionsas well as curatorial and educati@tvities. The present
publication summarises the research on this phenomenon, whiutu¢ted
within the framework of my fihalissertatiorMusealis@n of Gardens: Genesis,
Manifestations and Dgv@ent Prosp&dthin Postgraduate Museoldgidiesat

the University ofVarsaw. It is the first synthetical publication on this subject in
Poland and one of the few in Europe. Qlsly, tle presentesicopeof the prob-
lemdoes not cover the subjecitientiretyand | do hope it will encourage oth-
er speialists to @nductin-depth research on the relationship between gardens
and museums.

The issue of the present publication inaugsrhe establishment ¢the
Eduad Petzold Europe&entrefor Garcen Art, the seat of which is being creat-
edintheSayc ast | e ¢ o mmiGérna néanNowaRuda.dtvs khe first
institution in Polandrdirely devoted to gardenshichcombiresthe brmulas of
a museum anal heritagénterpretationcentre Its missionsi to preserve and dis-
seminate knowledge in tfield of garden art in thestorial areas of Silesia and
to support international coopion for greenery. Based twtal cultural and
natural values, it istended tgplay a dynamic role in the life oé tregion as
a place of learning and ex@ncinggarden heritage. It issalsupposed to be an
inclusive environment for the ig@tion of people and a centre supporting sus-
tainabé development and cohesidrthelocal communityAs one of the found-
ers of theEduad Petzold Europedbentrefor Garden Art | aspire to create
a pace pursuing its goals based enb#lt curatorial practices. This publication
is their subjective catalogue, dedicated to all meseplmgesvho want to car-
ry out ativitiesdevoted to the adf gareénng.

JacekrskkuSmi e
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Introd uction

For centuriesgardens have served asnd kifyiving museund where works of
art and technical innovations were displayed, and rare species of plants and ani-
mals wee collected. Thus, they coneelcivo unusual, comglely different but
complematary areas: nature and culture. They also ses\aeglace for teaching,
research and discovering new natural phenomenavii$eionn Alexandria,
founded c. 295 BC by Ftoly | Soter and considered pinecusor of modern
museums, had a librargn asbnomical observatorgs well as a botanical and
a zoological gardéhe greenery at tHieionphilosophical school was also an
integral part of the educational structofehe Platonic Academy. Otli&reek
museiorsadpeipatoj i.e. roofedvalkways, most likely surrounded by garéens.

From the arly modern times, parks began to fulfii museum functions as
spaces designed for presenting collections of sculptures)tsazfraechitecture
or groups bplarts. Many dthemwere shaped accordito specially developed
exhibition strategies. In theseaof botanical gardens, even regulations for visi-
tors Tthe secalledex hortorumwere developed, as well as collecatalagues
which were among thigst examples fahe use of museum pradin treating
plants as collectéfems? English landsapegardens with welllesigned scenery
also often functioned as ogan history and culture museufriBhe change in
the avareness of the cultural sigrficeof greeneryinitiated in the ninetegh
century, led to their patrimonialisation, i.degration into heritage. Successive
inventory and scientific research made it possible to discover vast resources of
garden britage, which were subject to comaon and pratctionfrom alocal
to intemational level. The evolution of the awareness of tiueatand ecologi-
cal significance of gardens in the twentieth century ultimately enabled the devel-
opment of the idea oftegrated protection.

At the saméme, museologynderwent revolutionargharges. In the spir-
it of the idea of the new museology,dbecept of a museum was extended to
include entire landscapes instead of just a building intended for the presentation
of a collection. The desire to patt@nd present onumernts in situhas reslted

1K.F. Kumanieki,Historik u | t ur y st ar o,AMarsawdg87, G e54.c j i i Rzy mu
2], NielsenTypes of gardgims] A CulturbHigary of Gardens in Antiquitgl. 1, ed. K. Gleason,
LondonT OxfordTNew YorkT New DelhiT Sydney 2017, pp. 6.

3A. JakébczylGola,Gabingt i ogrody. Polskie nowoZytne traktat)

kolekcjonowan@arsaw2019, ppl81,2(2.
“lbid, p. 284.



in the creation of opeair museums, ecomuseums ard o museums linking
various types of collections dispersed within an®afé® meaning of

a musealium was also refatated, its orientation shiig from the object
-oriented to an idea, whicimade it possible to extend musealisation over almost
any kird of tangible and intangible heritdgecluding gardens. What was the
course othis process? Why did it come ah@nd what are its amifestatios?
Canit respond to histar garden conservatdilemmas and to contemporary
threats to garden heritagd®e aim of this work is to find answers to these ques-
tionsandto collect and systematise the knowledge retatie musealisation

of gadens.

The startng point for the preset study is a reviewf the state of research
and presentation of the stateknbwledge on the subject of my interest. In the
next chapter, | discuss the genesis and coutss @foaess, from pioneering
conservatin research in ghearlynineteerth cerury to the contemporg idea of
integrated protection of heritage premisdss Ts also where | presented the
types of garden heritage covered by musealisation. | desondr@fetations in
the thirdpart of thework, presentinghe isting museumsf gardens and horti-
culture, along with exhibitiorsndeducational and recdngctive activities ac-
complished so far. | also set myself the goal of characterising examples of imple-
mentation of museum praces in gatens turned intéiving open-air museurs.
Conclusions from theollected materials semeeoutline further possibldirec-
tions for the developmentmiusealisationf gardens.

5A. K a dQ@chrana deiadzictwa architektury i urbanistyki.yDtéarnian praktyka
Krakow 2018, p. 180181.

SW.lddak,Ws potczesne t enkoszlop083 [imNureabipg aMartiogptow isek i
Instytu Kultury, https://bit.ly/2K4t6z7[accesxd28.02.2020].
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Purpose and scope of the study

The main ida of the present stu@/to chareterise the genssand maifesta-
tions of musealisationf gareéns as well as an attempt to indicate further direc-
tions of its development.

It encompasses museuwtsch carried out tasks related to gardens and
gardening &, as well as examptashistorc gardens, botamicgardesor theme
parks. Due to its limiteeblume, my thorough analybsscovered onlpremiss
located in Europe. Individual examples from the rest of the world are mentioned
in justified cases.

Research methods and materials

When preparing this wdk, | adoged the métod of review, analgsand criti-
cism of literature in the field of museoldustory of heritage preservation and
garden art. After defining the research problems, | procegbedsédection and
compleion of liteature on the sulgeto andyse it subequently. On the ha®of
the information collected, | characterised theggsoof musealisation of gardens,
including its genesis and manifestations, using an intuitive metigocesults
served to formlate concisions in which | &fined futher foreasts for the de-
velopnent of the phenomenon under study.

To prepare the presestudy, | used research materials obtained within the
framework of the study researthe extensiveliterature on the subjeethich
| have usetas been dlectedn: the libray of the Museum of Kingan 11% Pal-
ace at Wilanow, the Library of the Unsigr of Warsaw, the National Library in
Warsaw and the library of the National MuseulVarsaw. It wasomplement-
edwith resouces of digital libraries, smum welsites and spidist associations.

11



State of the research

The question of collecting anédting a garden as a museum appeared in scien-
tific works in the miel980s One of the ifst works devied tothis phenomenon

was written by the outstandir@yritish landscape histian John Dixon Hunt.
Hunt described relations between greenery complexesl@udor¥rooms’

This thread was significantly elaboratggbn by other reearchers, including
Krzystof Pomiarf, Antoine $hnappeP, Paul Findled? Clauda Lazarol!

Ma t qqd raz S z'aahd Giudppé @Imfe. According to their findings, the
first gardensnuseums were complexes from the Renaissance steeiwdyvith
sculptures, plant collections, as well as pavilions and buildings serving as cabinets
for storing angbresening works of artcurious natural objectrtefactand oth-

er valuable and pecul@bjects Similar features were seen in baroque complexes,
and even in English parks functioningraseum©f history and art in the land-
scape; thir idoneous naative and arangement were meant to teach hihe

world should be looked at and to impose a certain interpretatiéf of it.

7JD. Hunt,Curiosities #dorn Cabinets and Gafiefd he Origins of Museums: The Cabinet of
Curiosities in Sixteeathd Seventee@tnturfEur@e ed.O. Impey,A. MacGregor, Oxford
1985, pp. 19203.

8 K. PomianCollectionneurs, amateursjabcuParid/enis&VIeTXVllle siécleParis 1987,
pp. 6180.

A. SchnappetLe géant, la licorne, et la tulipe: Collections et coldmrimideanse dXVile
siécleRaris 1988.

0P, FindlenThe Museum: Its Classical Etymology and RSetisiEsyyce v J o uerHistary of t h
of Col | eld1989,pm 998; PN-indlerRossessing Nature: Museums, Collections, and
Scientific Cute inEarlyModen Italy Berkleyl Los Angele$ London 1994.

11C. LazzardThe Italian Renaissance G&rdenihe ConventionslahBng, Design, and Ornamen
to the Grand Gardens of Sixt@entiry Central Itadjew HaverT London 1990.

12M. Szafa N sKuszeniesar o Zyt noSci ( An,t yykR owe zongirko dHaicsht orreinie sSazn
vol . 1 9 Twansavel Krakawd 992, p. 112.

13G. OImi,From the Marvellous to the Commonplace: Notes on Natural Historyfi&tseums (16th
Centuries) yWérmehCommunicationin8i ence Pri or t o 1Fb@rcce ed. R. G.
1993, pp. 23R78.

%1n Poland, this question was mentioned in the following studies: J. Bogd@ubsks&ipgrody
ozdobne: historia i problemy rewalokzaspw 200(. 18; A. ZahariaszQgrod drokowy
pbpotrzeba okazatoSci. Nat u fing Ogrgdypzr veinme rocniaadt ani es ko
kultury. Zachpdd. A.l. WojcikkKrakow2 008, p. 19Tz tMwi 8kafwr aNsilkes ans o
ogrodzieKrakow 2011 p. 191 A. JakdbckyGola,Gabinety ogrog . Polskie nowoZytne t
architektoniczne wobec kultury kolekcjondimasgay 2019, pp. ZB@B5. Another important
voice was expressed in the lectimgardemuseuningliskstyle gardens as a visioultoie
and an expition of histodelive ed by Prof . Andr zej PieNkos on 14
Royal | azi btipsk/ibitlylBm45Q ancesex12.11.2019]

12
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Besides the historical approach tantheealisationf gardens, there is also
a conservation trend. Researcheth@fubject pot outthat seha process is
not viable due tthe impossibility to separate gardens from their original envi-
ronment, the ephemerality of the plant material and its variability in different
periods (time of day, seasonality, stages ¢dpieent). In addon, they urle-
line the important question tife life cycle of greenery arrangements which usu-
ally undergd[ from the very beginning countless transformations and recon-
structions, or even get destroyebdlevertheless, numerous spestmlcompare
garcens tomuseumspecause of their cultural or natl values. An outstanding
Polish scholar of gardens, Janusz Bogdanowski, \mnote:a park has always
been and will be a centre or a model for the surroundings or a place of preserva-
tion of evanishing enronmerts andandscapes, often treated asiBpeunuse-
ums of the pas®

The first attempt, recorded by the author, to investigate the discussed phe-
nomenon from a museology perspective was made in 2017 by Monique Mosser,
a French art higrian searchinfpr ananswerto the question whether gardens
can or cannot be musealised as an artistic: féxsnit can be concluded from her
considerations, manifestations of this phenomenon are found in the establish-
ment of specialist museums, sudhe$sarden Musin at the Fantasie Palace
in Eckersdorf and the@arden Museum in London, as well as theme parks such as
yistorical gardeisr gardens of the woMdAs exampleshe cites unaccom-
plished development projects on the island of GalvestorHouston antbr
VillarceauxCastle, as well as the existimyd&ns of the World in Berlin.

The question was discussed again by Héléne Meisel, exhibition curator, and
Gilles Clément, gardener, during the lecture enkitlestums and Gardeelsy-
eredon 16 May 2017sgart d the #mnar The Museum Ecosystem:itimaals

15D, LichaczowPoezja ogroddWr o ¢ T \WansawT Krakéw 1991, pp.4T15; J. Bogdanowski
Pdskie ogrody ozdobne: historia i problemy rewaWeysagji 2000, p. 17, 134, 230;
M. Szafa NsQx az wi Adikose watpodo ogrodow z pewny mi my S| ami
[in:] Hotus vita . Ks i E g dedykavemia Andiand Mieh a £ o wed. lA.i Salimierska,
Warsaw 2001, pp. 2Z6%66; L. Sosnowski, A.l. Wojcikwi at o gDaekZachéd Bl i s k o
[in:] Ogrodp zwierad a k,wp. ¢itup. §; J. GrzonkowsRarodynwedw wniasach w roli
parkow miejskichrkb e k s t ,yMpuaztead aanyct wo¥, No.Esttgka 2015, p.
ogrodu. MiEdzyls$dtuRBR18,ebol Ggi A
16 3. BogdanowskPolski ogrodozdobne: historia i problemy rewalpWaasaw2000, p20.
A similar stance:.GoppoloLa nuova mappa di N[iffd Ninfa, una citta, un giardino: atti
del colloquio della Fondazione Camillo Caetani, RomaN8danpaethobre 18
ed.L. Fiorani, Pme 1988p. $9.
7M. MosserPes milles @te maniére de montrer les jafiijsl.ar di ns. Cat,al ogue de |
ed. H. Meisel, E. Lavigne, Paris 2017, §jp937

13



Spaces of Knowleddglee Pompideietz Institute for Research and Innovation.
The speakers pointed to the relationship between museums and gardens, empha-
sising their similarity aplaces of knowdige andleasueYandynicrocosméull
of clueshelpful in embracing opportunities offered by the wiid.a much
extendegberspective, that issue was discussed duringltiatédational Mus-
eology Summer Seminar entitMdseum garte.. Is therecls ahing aggaden
museologp®ganised by thLouvre School from 30 August to 8 September 2017
in Paris. The event, addressed to students and young professionals, touched upon
the following issues: management of historic gardenstionrétatheir irdivid-
ud types(historical gardens, botanicardgms, artistgyardens, sculpture gar-
dens), the role of living natural resources in museum collections, reconstruction
of historic gardens, rules of making gardens available to the plalibnsref
gardas with other fields of art and the possibilioy using them in museum
educatiort?

On 8 February 2019 at the Technical University of Dresderhh®ci-
entific Colloquium entitleMuseurp Gardefp Landscape. The need for a cahnectio
was heldwhere questiors @ncerning the relationship beten museums and
their surroundings were discus$tlah the postconference texts, the musealisa-
tion of gardens is presented as a fairly broad phenomenon encompassing both
their special protectioand conserti®mn, as wellasthe imgementation of pro-
granme activities. Markus Walz, museologist at the Leipzig University of Ap-
plied Science@HTWK Leipzig, highlighted the existing garden museums in
Germany and the growing role of museum gardens seumuprogrames,
espedllyin the feld of educain and arranging exhibitiafsin turn, Angelika
Schneider of the Klassik Stiftung Weimar foundation pointed to the fact that
gardens are an integral part of historic houses as a living space amzhg testi
the intgests otheir inhabitants. Using thexample of several objectated in
Weimar, she discussed the process of their musealisation bythacungder

Blnstitut de rec¢hédénrehe® sagipdsdanstionabulesavias o n
httpsi?/bit .ly/37LCu2Haccesx12.11.2019].

®Association des Prof ess e udesUnieersité&émndirée ol ogi e et
internatioal: Musesd@ej ar d i ntd) un&muslgyie d@ejardns?» (Paris, Ecole du Louvre,

30 ao(B septembre 201t#)s://bit.ly/3gBWygt[accesxi12.11.2019].
20Technische Universitat Dresd&g, Kolloquium: Mus@@arterp Landschatft.
Verneturgsbeddl https://bit.ly/33XVOc2[accesxd21.01.2020].
21M. Walz,Museumsgarteartenmuseebes Museums Garteny AHA!  Mi szel len zur

Gartengeschichte und Gart®Hhdenkmal pfl ege¥, No.
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aconservatos protection and making them availablthe public? Landscape
archtect Reinal Eekt wrote dout the relaionshipbetween a museum collec-
tion anda surrounding garden, citing the example of the villa which belonged to
the painter and graphic artist Max Liebermann in Bérlihe arrangemente-
produced with utmost cam®in the artisé paintings is teated ss.a musan ex-
hibition space. The caretbe garden is supervised by museum professionals and
art historians, who watch over the maintenance of its historical chaiscter,
controllingthe number of visitors anduth protedhg the gardenrbm danage.

An exceptonally interesting publicatiois theninth issue of the digital
landscape architecture magayi®epais&eentirely devoted to museum gardens.
It presents four complexes which provide a background fos wfoakt,enrich
the offer of musumsor constitue an integral part of the cutili experiences
they offer.Theseplaces were: the Landscape of the Chillida Leku Museum in
Hernani near San Sebastian in Spain, the garden of the Bombas Gens Art Centre
in Valencia, the Natal Histoy Musem parkin St. Gden and the Park
Museum of Loue-Lens. Mariola Fortufio and Victor G. Segarra, editors of the
magazine, note that the presented grounds aomyathesurroundings of mu-
seums: they create nevagas withtheir own persoality, plaes thaprovide
visitorswith completely new experiencegpand the musednprograrmeand
even enter into dialogue with the works of art presentedrtfére

22 A, Schnigler, Weimaer Hausgartemwaer Kassik bis zivlodene. Musealisierte Orte |hre
denkmalgerechte Erhaltung und PrasentatichH A ! Mi szell en zur Gartenges
Gartendenkmal pf | elgbe ¥, No. 6/2020, pp. 12

ZR. EckertDer Garten Max LiebermannraseGWanee in Berlin: véireildtatelier zum
Museursgarten y AHA! Mi szell en zur Gartengeschichte und

pp.56168
24M. Fortufio, \(G. SegarraEvaluatiqy PS pai s e ap¥96No. 9/ 2020,
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The process of musealisation of gardens

The genesis dhe musalisation of grdens, €. veshg them withthe status of
aplace under special protectanmd intended to be preserved for future genera-
tions, dates back to the early nineteenth century. It is related to the twilight of the
English Landscape evtmat, which enpyed great popuity in the eighteeth
century. Theifst manifestations d@his process were protests against the trans-
formation of earlier, geometric garden complexes. Scottish garden designer John
Claudius Loudon, iAn EncyclopedibGardeningpublshed in 1822, ¢adl for
the presertton of formal galens as national relics. Hianslpoint, however,
did not arouse much interest at the tifwdevertheless, at the same tithe,
first attempts were made to restore old geometripleas, such as Lens Hall,
Drummond Cast and Chastien House’®

From the midnineteenth century, historicalrgans were preserved more
and more frequently, thanks to the spread aintked stylésend which drew
many motifs from traditional Englishrdan art. An imprtant voice came also
from influential artcritic John Ruskin, Mo opposed the protection armhser-
vation of monuments to the restoration activities promoted by French architect
Eugeéne Viollete-Duc?’ In his practice, Viollde-Duc appkedthe controvesial
manner ofymproving¥monuments by ating historicising detls which had not
previously ben there. Subsequently, it was designer William Morris, the leader
of theArts and Craftsnovement and founder of the Society for the Protedtio
Ancient Budings(SPAB, who became aykégure for the cotinuation of his-
toric premises. Morris strove to reei craftsmanship in the art of gardening;
in opposition to the then fashionable Victorian style, he promoted the traditional
Old English gardewith plant species characteristic ef Thudortimes. The st
example of the d&ypromoted by Morris was hiam Kelmscott Manor country
estate®

25B, Elliott,Changing fashiongtieconsemtion and resation bgardens BreaBitain, y Bul | et i n
du Centre de recherche du chateau de Versailles, Articles et études, mis2hdiptenebre
2010, consul t éhttpk:/éitInYJwe [accesd28.0122012]0 ¥ ,

263, Harey,Restoring Period Gasd@om the Middle Ages to Georgian dom#sn 1988,
pp. 910.

27G. Poisson, O. Poiss@ugene VioletDucParis 2014, p. 137.

2 A. Crossley, P. Salwwyilliam Morri& s skotldndscape and histBarnsley 200p.138.
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The garden as aultural property

In France, pioneering restoration activities within histgardens wereorduct-
ed as early as the seconddifidgtfenineteenth cemry by Henri Duchénand his
son Achille Duchénd&he two landscape architects initiated a return to classic
French gardens by carrying out, between 1875 and 1915, numeraoatsorestor
of residatial and castle premisd$eseincluded sucHamous compkes as the
gardens oVauxle-Vicomte, Balleroy anch@mpssur-Marne. Despite the archi-
tect¥subjective reinterpretation of the garden elements, each project was preced-
ed by an alysis of histrical source® Parlswere also restored a $milar way
in other parts of Europ&r example in SchleiRheim (Bag) andatthe imperi-
al residence of Schoénbrunn in ViefftiBhe activities of architects and gardeners
were accompanied b invertory of nonuments and the development of re-
searh on the history of grden art. The firstyblications irthisfield inclue the
FrenchArt of Gardens: a Treatise on the Composition of Parks &ydE@atdens
ard Francois André from 187%e Histy of Gardenirig Englanty Alicia Am-
herst publishedth 1895and the twevolumeA History of Gden Artby Marie
Luise Gotheirfrom 1913.The progress of research and increase of knowledge
about the history of gardening led to the institutionalisatigarden heritage
protection. The first national legisten in this area waadopted as early H302
in Italy and thenin Frarce (1913), Poland (1918), Russia (1921) and Austria
(1923). The first organisations working to protect historic gardenkekad
establisheéven earlier, for example: the NationalsTin Ehgland (1895and
Scotland (193&nd the French La Demeure Hispoe (19245

The 1930s were crucial for the history of conservation of heritage greenery.
The reason fothis was the ioth of the idea ofreative conservation and garden
archaeolog Theformer was irtiated by Rudolf Estrin his lectur@rotection
of the Homeland and New Views in Condmamtti®t829. The German architect
put forward a bold thesis that the congemaf monuments shuld be aimed
not only to preserve the stture,but also to n@ve it and make it werstanda-
ble for contemporarie¥heseviews were reflected in the reconstructions of his-
torical garden complexes, such as the Herrenhausenawel tle Oranien-

2L, Majdecki, A. Mde&kaSt r z@c lerkkon a i konserwacja zabyt kowych
Warsaw 2019, p. 28.

OH. Trol,bDLugi ci eN pewolutjaystadtlaradw konsenabyikeojv Wiemozch
Ywchrona Zabytkow¥, No. 1/2016, p. 75.

311, Majdecki, A. Majdeci@tr zek,@p. cit., pp. 32, 55, 60, 73, 129.
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baum nar Dessaandthe Grd3sedlitz and Zwinger iDresde. In the firs of the
aforementioed places, for instance, flasenaments were addgd emphasise

the Low German specifictyand the ponds were converted into sumptuous
fountains3? International stastards of conservation proceedings are c@utain

the Athens Charter, summsing the decisions of the Atils Conference of
1931. The document emphasised ¢hatudy should also be made of the orna-
mental vegetaih most suited to certamonuments or gups of monuments
from the point éviewof preservingheir ancient charaat®>. In parallel, garden
archeeology was developing, which permitted a gradual departure from the de-
signer¥free interpretation. Inevithh imprecise historicaburces, such ds-
scriptions, prints and plangve nowbeen supplemésd with material edence

in the form of remnantsf garden layouts and relics of plants, pollen and seeds.
Pioneering work in this area was conducted ay Klgdl in Northamptonsher,

where a formlagarden from the 1680s was umetit The field was fiially sanc-
tioned byAmerican researcher WilhelmikRaemster Jashemskho, from 1961
onwards, conducted excavations in Pompeii, Boscoreale and Oplomes, locat
south of Naples, whesbe discovere@mains of several Roman greenerg-c
plexes3® New reseah tools, including ph-resolution aerial photograptand

GPR, promoted the later development of gardeeeaiolgy.

The second half of the twentieth centwas aime of intensifiectonser-
vation wak in historical gardens. A sigoént umber of objegs underwent res-
toraton or renovation athat time. The most important projects include: the
royal gardens in Versaillds®e MeudonCastlenear Paris, the Privya@len at the
Hampton Court Palacethe Herrenhausen in Hanover, the $8h&m near
Munich, $hwetzingen locatedwth of Heidelbergnd the HeLoo royal palace
in Apeldoorn, the NetherlanéiThere have also been numerous reconstructions
of vaious types of gardens, e.g@ Roman Gardert ¢he Fishbourne Roman
Palace in Etand, he medieval (Gaen Elean® Gardermat Winchester Hall, the
Renaissance Garden at the Moseley OldaHidthe Tudor style garden at Ken-
ilworth. At the same timehe institutionalisation of histoal gardens cdanued.

32H. Troll, op. cit., pp. 789.

3BKar t a -Rdstanbveiehia Konferencji w Atenach |Tt@38Athens CharteroRéens
ofthe Ahens Conference in] [i831Vaderacum Konsetw o r a Z a b natadbwdNermy Mi Ed z y
Ochrony Dziedzictwd. B. Szmygin, Warsaw 2015, p. 28.

343, Harveyop. cit.

35C. MaureenEarthly Paradises: Ancient Gardens in Histochaealaylos Angles 203,

pp. 7071.
36|, Majdecki, AMajdeckeS t rek, epxit., pp27T55.
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The most important events weethesecad Interngional Congress @rchitects

and Specialists ofstbric Buildings organised in Venice in 1964, where the In-
ternational Charter for the Conseiwat and RestorationfdMonuments and
Sites (the Venice Charter) was adopted, the Unétohsconference oenvi-
ronmental protetion in 1972 and the Generaln@erence of the United Nations,
organised in the same year in Paris and concluded withsthg of the Con-
vention on the Proteatin of the World Cultural and Natural Heritage. Since
then, historical gatens asombined vks of nature and ranave bee a sanc-
tioned part oheritage. The aforementiong@niceCharter was further devel-
oped in the Florence Charterdgpted by the ICOKISIFLA International
Committee in 1981, the standsiforthe protectiorand conservatioof historic
gardens, set bige Charter, are valid to this day. They include e.g. the use of plant
species charadtdrc of a given site and condhlgtarchaeologat and historical
research before the restoratiomgassGardens alsoefgan to appeamothe
UNESCO World Heritage ltias separate entries or as part of entries. The first
European premises were the r@aks of Versailles (1979) amhtainebleau
(1981) and the archbishémardens in Wirzburg (1988 Currently, there a

more than fify listed sites where histor@rdens have been one of the criteria or
an important element of the integrity or autisity of a sité’.

The evolutionof the awarenessd the cultural and natural significance of
gardensn thetwentieth cetury finally pemitted the emergence of theadsf
integrated protection, assuming thallence of nature and culture as equivalen
parts of the landscafféds a esult,contempoary landscape protection has com-
bined the principlesf morument and nate protectio with spatial planning.
The hgh awareness of the need to protect the natural environment and to shape
the culturaldndscape in a harmonious way laiddhedations fothe ynuseal-
isation of the worfGardens as parté thelandscape havberefore kcome
museums of the world odrss, filled with natural resources and collections of
works of man, whictogethemeke up garden heritage

37 Convention Concerning the Protection of the World Cultural and Natural HeAttigke 1

38United Nations Educational, Scientificd Cultural Organation,Word Heriage ist
https://bit.ly/3gEvyNp[acesed10.01.2020

39 Appendix No. 1. Historic gardens of Europe on the UNESCO World HeritauéQist

40M. SiewniakWar t 0 Sci  kul t ur ozsleytkdwpcNatumpkutwal niy Enei par k ow
Konser wat ®2016,bp.T8Q No . 7
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Types of gard en heritage

Musealisation appears as a result of the evolutthe pfdection and consea-
tion of historical gardens and meanst fand foremost, understanding their cul-
tural significance. It is no longest study, inventory and maintenance, a4 al
the need foromprehensive protection and knowledge of its.vitlisto this
end thatmuseums, agepositories of memorabiliadamemory, use the unique
resource of natural and cultural heritage.

Natural heritage:
1. Inanimate forms: topography, waggstem, sail
2. Animate forms: wild plants amangus animals ihabiting it and other
organisms inflencing its metabolism
3. Habitas of organisms, ecosystems and landscapes.

Material cult ural heritage:

1. Man-designed permanent surface elemerddinéar ad spot charaate
including gardens and parks representingrelift $ylesand functios

2. In situobjects e.g. outdoor and gardémniture, sculptural decoration,
ceramics, plumbing, garden design, shalpats

3. Ex situobjectse.g. gardening boolkdgcuments, drangs, plans, icono-
graphy, pattern books, seedd dmzanes, gardening &fs, measuring
devices and othartefactselated to garden art.

Intangible cultural heritage:

1. Broadly understood giening culture, e.g. traditions and methodsilef
tivation, seletion of species, garden craft, engineering ideas

2. Waysof spending time the garden

3. Memory of events taking plaocethe garden and dlie peopleselated
to them

4. Semantics of a gardesvolution of the idea and content of gardens

5. Philosophy of nafre andnannerof perceiving nature.
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Manifesta tions o f musealisation of gardens

The termynusebsatior¥used to mean takingy abject away from its original
context or surroundings and wig it to a museunMusealisatiothenbegarto
be divided ito in situandex sitwariants, with the former ferringto the trans-
formationof an original, irdgct area into a museum, elgeritage park, an open
-air museum, an egouseum, a dispsed museuyretc. In the 1990s, the concept
was furher nuanced depding on the nature of the activities accompartiang
colecting (subjective drobjective musealiim).*! The wew museologgrend
has significantly broadened the definitibm enuseum and a musealium itself,
which hasallowed for thenclusion of ahost every kind of creati@f people
and nature irg the ollection. The phenomen ofynusealisatioof the worl&
meanthat museum have become depositories of knowledge emibny, while
the development of new technologies and digitishis broughnusealisation
to a virtual level, with its unlimitgmbssillities of recordingrad sharing?

The chage in social awareness angetgeption of the past is reflected in
the nmore and more common musealisation of the cultural environimeong
the maniéstations of this processsearchefémention: arincreas in the num-
ber of musums and their s@l significance, conversidnhgstorical memorabil-
ia into a specific kinof museum objechigh attendance at exhibiticarsdcov-
ering singe objects anehtire areas with various forms of protection. lbmcead-
ersense, a sign of mabksation is alsthhe mass collecting of all traceshef past,
nature conservation, histcal reconstructions and professionalisation of muse-
um practice. Refring to the peviously discussed attitudes of researchers, it can
be assmed that, when relateto gardens, the mubsation process manifests
itsdf in two waysex sitihrough theestablishment of collections, garden muse-
ums and organisation of exhidns devotedo them, andh sity when greenery
complexes gaime stais of protected objscor becombving museims, theme
parks or conservaticstudios educating new teams ofigpsts. The sphebe-

41D, FolgaJanuszewskijuzeum: fenomeny i probkragéw 2015, pp. 108.11.

42\W. Idziak, op. cit., p. 2

433Source: H. LubbMwzealizaj a. O powi Az anzi up rivafsspfeditgkat er aZni ej sz a
w  Swvok3 édeMGo b a s zKeawdw k981, pp. T29; B. KorzeniewsKijuzealizacja
a poZnonowoczesna pr,y&ml aoaas we2p4R0dedoalr z8Blsz+ta
pp. 2334; B. Korzeniesk, Muzebzach a pr zemi any wkooncepgin ku do przesz
Hermanna Lubgbn] Wobec przesztoSci. Pami EC przesztoSci |j
ed. A. Svarpaw 2009\ spk2¥B37.
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tween the world of the museum and the garddledswith heitage interpreta-
tion, museum education and recandionactivities.

Collections, museums an d exhibitions

The ex situmusealisatioprocess manifests itself primamysetting up collec-
tions and museums which gather, study and cdbeosuily undetsod garden
heritageTwo of the first institution®f thistype were the GermaroHicultural
Museumestablished in Erfurt in 19568 the occasion of the ongzation of the
1st International Horticultural Exhibition of the Socialist Ciesftrand the
Audrian Horticultual Museum in Vienna, opened at then of 1968 and
1969% It was not until the 19¥% and 1980s that subsequestitutions were
estalibhed. These included the Lepaa Gardening Museum in Finland (1975), the
Museum of GardeHistory in Ladon (1976%° the Museum of Gardening in
Ternaysouth of Lyon (1980)nd the Hortiultural Museum in Aalsnreghe
Netherlands (1982). Atdt time, thenuseum collections consisted mostly of ma-
chines, tools and all kinds of garden or bxabartifactse.g. seeds, plant prepa-
rations, fruit models, moakps, prits and garden plans.i$ worthwhile to
mentionhere the first ethnographic seums devotdd horticulture, such as the
Gardeneréand Wine Grower¥Museum in Bamberg (1975) ahd Museum of
ImmigrantsGardeners in Lyaskovets, Bulgaria (1976).

In the P90s, museums with amtdrdisciplinary programe focusng on
the cultural importace of gardens began to appear. The firshefewas the
Suzhou Garden Museum, founded in 19%uizhou, Chindalhe main exhibi-
tion consisted of four rooms presegtthehistory of the cit¢ grden art, from
the genesis difie classic Suzhou garderhie evolution of the style aadalysis
of theindividual compositional elements characterisiegntn integrgpart of
the museum was the original Humble Admisisté Garden, established anal

4H. Bischdf Geschichtes Deutben Gaenbaumuseujing BlumenstadErfut: Waid
p Gartenbatiga/egaparled. M. Baumanrs. Ralloff, Erfurt 2011, p. 368.

4The collection which became the basis of the museum wishestat the 195®y students
and teehersof the gedening school; after: M. B, E. EgdDer dsterreichisbheseumsfuhrer
in Farbe: Museen und Samemiun Osterrgidtunich 1991, p. 404.

46The Museum of Garden History was opened to the publears latemnd the surroundg
garde wasopened irl98B3. The museum collectiorascreatedn 1987. Currently, the
institution bears the name of the Garden Museum; after: C. Hibbert, B. Weinreb, J. Keay,
J. KeayThe London Encyclopaedirion 2011p. 564.
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1513% In addition tothis, several historical useums of drticulture were also
established: the German Nursery Museum in Pinneberg (1994), the German Al-
lotment Garder& Museum in Leipzig (1996), the Danish Horticllkduzeun
(1996), the Nationdlluseum of Gardening in Trevar@ardens irthe Unitel
Kingdom(1999%2 and the Garden Museum at the Fantaisie Palace in Eckersdorf,
Germany (2000). In the katt when deveping and implementing the pro-
granme the history oftte gardns was treated as ategral part of the history
of artand culture. Thaniqueness dhe main exhibition lay not only in the orig-
inal exhibits and excellent works of art budyalall, in theonnection between
the interior of the palace anetburrainding garden. The thew of the Rococo,
landscaped semténtal garden andineteenh-century historicism were dis-
played in rooms overlooking the parts of the garden maintaineselgrathese
dyles®

The development of museums devoted to gsualehardening continued
into the twentyfirst century. Thepreviouslymentioned German itisutions
were joined by the Museum of European Garden Art at the Benrath Palace in
Dusseldorf{2002), the Gdener¥Museum in Wolfenblittel (2005), the Court
Garcener¥Museum at the Glienickalace between Berlin and Paitsd2006)
and the Museum for @#en Culture in the Bavarian town of lllertissen (2010).
In addition, the Norwegian MuseumHadrticulture wa established (in 2010) in
the park of Demmesmoen imi@stad In May 2013, the wabg largest Museum
of Chinese Gdens andLandscape Architectirwas opened at the foot of
Yingshan Mountain in Beijing as part of tireh EXPO Internatioal Horticul-
tural Exposition. The complex, covering 65,000 squaresnewsists of the
museum blding (28,200 square metres xtfilgition space) complementey b
internal and external exhibition grounds recreating traditional garden sé8neries.
Currently, there are oveforty museums of gardens and horticulture in the
world, including 34 in Europ#

Other example of the musealisationf gardens are exhibitions devoted to
gardens, not only in the aforementioned institutions, but also in art and history
museums. The fitone Iwasable to record was thtalian Gardeexhbition in

47Suzhou Garden MuseyuRark B®veriew https://bit.ly/3IXuWir [accessd18.11.2019].

48The museum was closed in 2012.

49Bayerische Verwaltung der staatlichen Schléssesn@ad SeeGartenkunduseum
https://bit.ly/3mWOq84[accesx18.11.2019].

50The Museum of Chinese Gardens and Landscape Architettparébit.ly/3gph7rX
[accesx11411.2019].

51 Appendix No. 2. Gardensgardeing musems in the wdd, p 4.
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the Palazzo Vecchio Florence, opened od il 1931. Although created as

an element of the cultural propaganda of the Fascist regime, it deserves a mention
as an impressvdisplay of @00 objects devoted to Italian garden art from the
MiddleAges to the end of #eichteerth century>? It wasnot until the 1950s and

1960s that European museums began to hold similar exhibitions; those included
thePark and Garden in Pagqfiom the Seenhth Century to Contemporary &imes

the WallrafRichatz Museum in Cologne fron®37andGarden and ParkFne

Arts of Six Centur@ganised by the Paintings Gallery of the Academy of Fine
Arts in Vienna (7 July 13 September 1964)he most impornt exhibitions
afterthesewereGardens in FranceJ[1B20the Land of lllusiothe Area of Expe-
riencat the Hotel de Sully in Paris (18 M/l September 1977) artte Garden:

A Celebration of One Thousand Years of British &atfdkenitgorieand Albert
Museum in London (23 Mdy26 August 1979 Pdand, the first were &hex-
hibitions:Gareéns and He of Warsaw 1p989@rganised at the Wola Museum

(19 April T30 May 1996% ..onthose beautiful gardens... Baroque ABaidd?o-

land ad Saxony (1#2763xt the Royal a z i Musdumn(Jwne T Jly 1997*

and The Garae A Fornp a Symbd a Drem at the Royal Castle in Warsaw

- Museum(18 December 19988 February 1999).

Overthe last 20 yeansiore than a hundreskhibitions have already hee
devoted to the topic of gardém&Europe along Mostof thesewere artistiex-
hibitions showing the gardenasource of inspiration for the creator or simply
as a motif in art with deep symbolic contentGaglep Art. Pictures and texts on
gardas and parksd the Vienna Mseum 21 March 2007 22 Sepenber 2002),

The PaintBrGardef Design, Inspiratjddelightait the Stadel Museum in Frank-
furt am Main (24 November 20041 March 2007andJean Cotelle (p6468):
Gardens and Gatlshe Gand Trianon in Versaillgd2 Jun€l 16 September
2018). Ony after them can we mtém historical exhibitions shomg the evolu-

52M. CantelliLa Mostra del giardinoidaloa Palazo Vecchi®@l) y Cahi ers d¥eétudes it e
No. 18/2014, pp. 23246.

53The same exhibition was previously displayed at the Budapest History Museum between
5 Decerber B95 ad 20 Fbruary 1996. AfteéWarsaw, it also visited the Katowidstbty
Museum (9 AugusT 17 September 1996) and the Museum in Kwidzyn (5 November 1996
T31 March 1997),; afterMuzeh. WBi enMuBehklaj ad. Wi Ffni ew
Hisbryczego mst. Warszawin:] YAlmanach Muzealiyol. 2, ed.T.J. Siadkowa, E. Skéra,
Warsaw 1999p. 428.

54The exhibition was then presented at the GroRsedlitz Palace near Dresden from August to
September 199Barokowa skt ogrodowa wisce i Saksi (L6931 63) Warsaw 1997

55 Appendix No. 3. Temporary exhibitions on gardens degiag in Euope in thewenty-first
century(author'schoice), p.®
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tion of garden forms and stylas,wé asbiographicaéxhibitionspresenting the
figures of garden creators, Aigadia dtake Constarfcéne European garden cul-
ture at theeginnig of the 19tenturyet the Napoleon Museum in Switzerland
(23 April T 16 October 2005 astle Gardens in the Renaiastdrad®lois Royal
Castle (5 JunB2 November 2014puckler. Babelgb&he Paiknthgiast Prince
and the Empresthe Babelsbrg Castle (28pril T15 October 2017). In Poland,
the most importangéxhibitions of recent years includéd:Afternoon in tlear-
den. Exhibition of antique outdoor fuatitbeeSopot Museu (15 Julyf 30 Sp-
tember 2005)A Paradise not LasAll About Gardesetsthe Siksian Museum in
Katowice (16 December 20126 February 2012) andd a Ns k a@ler den s
Uphage House, a branch of thei st or i c al Museum of t he
(28 Jung 30 September 2018).

The diversity of the exhibitions lies not only in their sulgege put also
in the combiation of exhibits within one leition: from m@inting, prints and
handicraft objects, to costumes, gardening tools and even living plants. Such solu-
tions were applied, for example, in the exhibitibms:Gardens of the Rt
the Rijksmuseu van Outleden (27 April 9 September022),Jardins @dens
at the GrandPalais in Paris (15 Mar€t24 July 2017) ar@larden of Earthly De-
lights(26 Julyl 1 December 2019) at the Mai@nopiusBau in Berlin. A unique
example ithe two part exhibiton devotd to gardens dhe ancient eraorgan-
ised by the Mseo Galileo iflorence. The first archaeoleipemed exhibition
was opened in theemon Housef the Boboli Gardens in Florence (8 May
T 28 October2007)under the titleThe Anient @rden from Babylt;m Rme
Science, A&t Naturgit wasfollowed byHoti Pompeianwhich had a form of
a naturalscale reconstructiafthe complexes of the Hous¢hefVettii and the
House othe Painters in Pompeii. Another example of musealisattbeHor-
tuseuninstallaton displayed at th€own and Countexhibition in LeedsUK
(22 JulyT 19 ptember 2009). The event, organised within the framework of
cooperation between Project Space Leeds and Harewood House Trust, was aimed
at studying theroblan of migration and stwing the relationship between cities
and villages. Thimstallation in the form of vegetables arranged in a,row
minded us of the origin of the food. The wdaituseuneflects the idea of com-
bining a garden (Latihortusand amuseum. Most exhibitiomare accompanied
by catalogues or other publicationgctvimake amrmportart contribution to the
recognition, inventory and scientific studgarden heritage.

Traditional permanent and temporary exhibitions are more ardaften
joined by virtuabneswhich, using digitised museum objects, 3D mockelsaa-
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tive plans, pbtographs and videos, introduce topics related to gardens and gar-
dening, e.gOrchids & Orangeries: Aspects of private gardens in itentatg 17th
Duch Regdic from the Libary of Trinity CollegeDublin, The Luxembourg Gar-
densfrom th€arthusimGarden to the Semddardenomposed by the Library

and Archives of the Senate of the French RepPiitRestored to their Former
Glory: PrussidalaceendGardensdy thePrussian Palaces and Gardens Founda-
tion BerlinBrandenhbrg, all ceated orthe Google Arts & Culture platforf.
Thanks to the use of the technology of virtual representation of the surroundings,
hundreds of garden arrangementshEvsitedworldwide®® The Rilace of Ver-
sailles has special online platfovasaille8D’° andAndé Le Notre in perspec-
tives (16T301p%°, allowingoneto trace the evolution of the royal residence over
five centuries. Even sounds of gardens areleeconelet¢ronic media, asxe
emplified by the albulhs t y s z [Heaa thl a zkilPak) with recordngs of
theambient soundsftheRoyall azi enki pd&rk in Warsaw.

Between a museum and a garden

According to the latest report of the National Institute for Museums and Public
Collection$? museums swunded by greenery are among thestnwisted in

Poland It is mainly historical houses that stand out among them: the Museum of
KingJdan I Pal ace at Wi lanow and the Royal
with over a million attendance, as well as othederess such as thea Nc u t

Castle Museumthe ZamoyskiMu s eum i n Koztowka, t he Cascs
PszczyngheRadzi wi £ttt Pal ace in Nieboandw and R
the Birthplace of Fryderyk Chogind Park n  Z e | a zlo EusopeWausea .

ums surranded by greenery alsovery ppuar, with their gardensftenbeing

an irdependent tourist @maction. This is especially true of complexes accompa-

%6 Google Arts & Cultur@rchids & Orangeries: Aspects of priesis igaite |at@thcentuy
Dutd Repuie, https://bit.ly/2JZlihY[accesed06.02.2020]

5" Google Arts & Cultur@uriick zu altem Glanz: PreuRi$ttisssr und Garten
https://bit.ly/36VFYjL[acces06.02.2020]

%8The Google Street View platform isitt@rgest bse. There idso arincreasing number
of individual institutions which make virtual tours available on thefiteseb

SdVersailles 3dttps://bit.ly/2VVaG6A[accessi06.02.2020]

60 André Le Nétre w perspekiyitps://bit.ly/3qEybylL[ac@sed06.022020]

61M. Dymiter,U s £ yzenkiRlo y a |  Maszuimia W &rsaw, Potad 2013,

62 gatystyka muzeéw. Muzea w 2€d.&rFigiel, Warsaw 2019, pp. T20.
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nying historic housé$ The most visited gardeims2013 to 2015 werthe gar-
dens of the Palace of Vélss (6 million visitors annugft*, Park Géll with the
Gauli Museum (appro 2.3 millionf° the Boboli Gardens at the Pitti Palace in
Florence (approx. 600 thousghdnd Claude Moné& Garden in Givernfap-
prox. 500 thousanf).The popularity of gardsnresults from their increasing
impatance as swo-cultural space. Summing upetseventeeth editon of the
festivalRendezvous at the Gaml&@® 9, the Minister of Culture of the French
Republic, Franck Riester, statgditing gardens is a cultu@actice compara-
ble to visitingnonuments or mseum#® Museums and gardensidtion more
and moreas interpenetrating worlds, bringing their visitors into contact with
culture and nature.

Taking advantage of the growing interest in greenery, museumsrare
and more willing to create engage in meeum edwtion and historical cen-
struction projed carried out in gardens. One of the most interesting examples
can be EI z3¥Wastelands blafericauldging the establishment of
community gatens at contemporary art gallersed museumslwelve institu-
tions, including the Xeery Dunikowski Musem of Sculpture at the Krdlikarnia
Pal ace in Warsaw, the Wrocktaw Contempor a
i n |have jgined the action so f¥aGadens are also present in musedmn e
cational programmesrelated toboth history and natureA specialist leatei is the
prevailingform in this scopeheseare often organised in longer series,Tik@
Magic of Gardeatsthe Museum of Architecture inWrdc aw ( Z[@4Ddar c h
cember 20)3Hidden Meanings ofdeas: Masterpieces from th8QONE/orld
Heritage i&t at the Heritage Interpretatioentre in Warsaw (28 January
T25 March 2019) anthe United Europe of English Gatdbas® y a | Fazi enki
Museum (17 October 20T& June€019). There are also oth&rms of educa-
tional activitiessuch as outdoor ks, e.gSecrets of the Royal Gawlgasised

83R. Rentschler, AV. HedeMuseum Marketing: Competing in the Globaladatetord
2007, p138.

64 Statisics for2013Gardens of Versaitesps:/bit.ly/33WWY09 [accesx128.01.2019].

8 Statistics for 2014. Until the introduction of special regulations in 2013, the number of visitors
reached about 9 million. Barcelate Serveis Murpals?2.3 miilon vsitorsat the Par&uell ta
first year of regulationtef Monumental Zdrtgps://bit.ly/31ZAuJ4[accesx12.02.2020].

66201 3statistical data. E. Cabasing.®i Maro, R. Onesti, A., Palmieri, M. Pasqu@giure
in Italy 203: Bsic figure®kane 2014p. 5.

672015 statistical data. H. Grd$s Psychology of Gardexéwg,York 2013, p. 13.

8 ancementdes Rewoleza x | ar di ns opeulesTdt @juirs2QlPne de | TEur
https://bit.ly/3qOTOb0[accesx128.01.204].

OFE . J a Nt @ Ni szhyld (Art Wastelan@glorna Gora 201pp. 6481, 18§187.
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every year at the Wawel Royal Castle as part ¢fraiéw Garden Festival,
RoyaGardenemsteractive demonstratioas the Musem of King Jan I Palce

at Wilanoéw, conducted witthé¢ use of reproducédstorical tools and costumes,

andthe series of workshofd$e Beauty of the Gasden t he RoMuset | azi enl
um (15 MarchT 19 April 2016) combining practical gardeg with drawings

and floristry. Thousands ofsimilar museum educatiah and historicalre-
enactmenprojects have been carried out in museum gardens acrosssburope

far. In the disassed context, treating gardensaseum spaces for educasind

experience is a sign of their musealisation.

From a living museum to a conservation laboratory

Gardens are covered by various forms of nature and heritage protection, designed
to musealisspecies, habitats, individualdaarksand even entire lasdapes.
Conferring the heritage status, establishing national and cultural parks, marking
out speciédnigration corridors and conservation zoaed maintaining a bal-
anced metabolisaf a gardenra just some of the measuraended to stop time
and ceate optimum conditions in a living museum of culture and nature. It is
worth noting that the International Council of Museums (ICOM) recognised na-
ture reserves as paraiseum institutins as earlysal 9617° The same status was
alsothen accorded todianical gardens, due to their genesis, didactic purposes,
scientific and exhibition activitiasd their orientation towardgeciety’!

Gardens are also promoted, so to say, to the dtatuseumor para
-museum irnttutions as partef ecemuseumsnature interpretation centress
well amatural history and opesir museums. There are also more and more spe-
cialist establishments, such as gameiseums of artists, sculptures or even
trees. In the first casthegarden is subjett musealisatioas a source of inspira-
tion for great art and the artiglizing space, which they often designed and
shaped themselves. The most famous example is Claud¥ Mgamn in
Giverny, France. Thaeainter experimentedith the selection of @hts in terms
of their species, colours and shapes, composing the flower beds in accordance

0G. Edson, D. Deafihe Handbook for Museluomspn TNew York 1992, p. 18.

L C. CiprianiAppunti di Museologia Naturalifticeence 2@) p. 5. A similsstanceC. Miiller
-Straten Botanische Garten aus der SidhisgetogieBotanical gardens in the light of museology
[in:] No. 30, International Symposium Botanic Gardens at the Interface between Science and Garden
Heritage Berldp 26 April 200Focaetngs ed HW. Lack, Brlin 2013, pp. 240;
J. Grzonkowsa,Ogrody baticzne jako naukowo opracowane kolekcje muzedinez e al ni ct wo ¥,
No. 55, 2014, pp. $106.
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with the principles of paintindg.This heritage is continued today by gardeners
who maintain the garden in such a wat it resembles th#epictons from
Moneté famous carases. However, as Givesrohief gardener James Priest em-
phasises, the garden is not a museumma living tribute to Claude Morfét.
A more restrictive layout can be observed at the Villa Maxntrein Wann-
see neaBerlin. Here, the gardeis treatedliterally as a museum exhildit.
The grounds are maintained with extreme reveracmarding to the 4@aint-
ingsby Max Liebermann exhibited inside the museum.
Other gardensnuseums are sculpture ksaprovding a natual sceery or
exhibition space fahe works of art on displayas well asee museums where
the presented or growingT specimens stand out in terms of artistic or botanical
characterThesegrounds are subject to actual museurdat@sin terms of both
mantenance and adapten for visitors. The most important European premises
of this type include the Dutch Kréltdiller Museum, the Vigeland Park in
Oslo, the Chianti Sculpture Park in Italy and’tbe Museum iswitzerland.
Anothermanfestation othe musealisation of gardens is the fact that they
are ever more often compared to museums, and the plants withifj tbemu-
seum pieces. Mari Marstein from the Gamle Hvam Museum in Norway, in her
article for theGarden History Forumoompaed their spg@mens precisely to
musealid® Historical varieties and species are, according to her, not only a natu-
ral resource, but also part of cultural heritage, carrying part of history with them.
Therefore, she subjects thwrthe same documetitan and conservain pro-
cedures as museum pieces. According to the conservator, the maintenance of
a garden, cultivation of plants and all the activities aimed at providing them with
appropriate environmental conditions resemhbleeim practice. Paolo Gedit-
ti, an oustanding Italian researcher of historical gardens, expresses a similar
view. He specifically calls the garden of the Villa di Castello in Florence, which he
manages, the Louvre or the Uffizi Gallery of the citrus bexfabsevaluable
colletion of theirhistoric varieties growing thefé.

23.Bennetf h e Ar t i setsécet sihedsndped greatBihondon2019, p128.

3 Paintig the Modern Garden: Monet to Miiti€deBickersiff, United Kingdon2016,
6:26]6:32.

"4Liebermanilla, https://bit.ly/2IrTX7C [acces=i11.11.2019].

Sp, ReedTheSculpture Gardeioden Hstory{in:] Péer Walker and Partners / Nasher Sculpture
CenteGardened. JAmidon, New York 2006, p. 133.

M. MarsteinTel | ing the stories of grandmaXs perennial
garden \et® @t tiadgardshtorik fo r s k n ©.30¢2017, ppl TAS.

TP, GalleottiGli agrumilel Grandudattps://bit.ly/3n26fTs[acces=i11.11.2019].
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Yet anothersignof the musealisation of gardens is the creation of theme
parks and demonstration arrangements devoted to different styles or periods.
On 24 July 1960, in New Zealdddnilton Gardensvasopened, @nstituting
one of the worlg first greenery arrangements based on the idea of historical and
geographical reconstruction, weaving a story about the gardens of various civili-
sations over the last 4,000 years. It was diwittedive collectiors. Paradise,
Productive, Fantasy, Cultivand Landscape. Among them, an Italian Renais-
sance gardemspired by the Villa Lante in Tivoli, a kitchen gardepired by
European traditions of the eighteenth and nineteenth centunest], as a Vic-
torian flower gardeycan be founé®

Several other sites around the world were shaped in a similar convention in
the decades which followed. The most famous European example is the Gardens
of the World in Berlin, opened in 1987 as a botagacden on the oason of
the 750th anniversary of the foundation of the German capital. From 2000 on-
wards,t began to be transformed into a theme park, with new arrangements re-
flecting the style, architecture and vegetation of a given region oflthieeiay
succssivelycreated. Todawithin anarea of 43 hectares, Oriental, Balinese, Ko-
rean, Japanese, Christian, English, Italian, Renai€sanese, and other gar-
dens can be fouridiln Poland, the most famous theme parks include the Hortu-
lus Gardesin Ddbrzyca and thErank RajGardensaand Kapiaslemonstration
gardens near Pszcz§harrangements dhis type are also created at museum
institutions, as exemplified by the Gardens Through Time at the Geffrye Muse-
um of the Home in Londppresenting thelevebpment of ciy gardens ém the
Tudor times all the way to the modern®ithe Roman Garden at the National
Roman Legion Museum in Caerleon near Newport in Engtathe Medieval
Garden at the National Museum of Middle Ages (Cluny Museum) imliR@ks,
ed into probémspecifidisplays: a vegetable garden, a medical garden, a heaven-
ly garden with plants dedicated to Mamg a court garden of I%%eA unique
example of a themed museum garden can be found at ShakéspeRiacen
Stratfordupon-Avon,reopened adtr a redeslopment in 2016. The arrangement
combines historical gardens \(ictorian gardenand the reconstruction of
a Tudorstyle knot gardefiom 1920) with an exhibition ¢fie unearthed foun-

"8Hamilton GardensAbout Ukttps://bit.ly/3mXdSul[acces=i11.11.2019].

®Berlins Griine Orte: Réiser durchs Berlisgadiriin Berin 2016, p. 24.

8. Pisar ek, M. ,Paskie oggeodypokazhwe jakoinawb mijsad destynacii turystow
yStudia Komitetu Przestrzennego ZagdXpodarowani s

81 Museum 6the HomeGardens ToughTime https:/bit.ly/3qyKlID[accessd14.11.2019].

82 Jardin médiéval du musée del@ipsy/bit.ly/2LbgkbG[accesxi11.11.2019].
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dations of the pogtdemolised houseral a cotemporary educational garden
dedicated to his worR&The vivid scenery corresponds to the museum interior
as its clear continuation.

Noteworthy elemesthere are the first designs of gardens whose dayout
directly indicat¢heir museagation.An exampl®f thiscan behe concepof En-
vironmental Museography of an Italian ®aigmastian Gonzalez and Katherine
Quintero from the Beta Architecture studio for a fragment of land on the Fossa
Storta River flowing through the town of MamcnearVenice. Thedesigners
selected vegetaih suited to the local environment and climate, giving it an edu-
cational value. The musealised landscape of the entire complex uses two elements
of the classic Italian garden, namely sculptures and plaattedkar of the e-
gion. The architectural zts located in it make up a progrevaimed at
stimulating and developing the u¥environmental awareness and care for na-
ture. Theseobjects are identified using a system of information about the land-
scapand species of amls and plants, encouragiegrning and discovery as if
it were a museum lesson. The garden is complemented by socialisation and recre-
ation area&t

Musealisation also means increasing the degree of professionalisation of the
staff incharge of the musetsé green areas. The lattawé become living labora-
tories for shaping the rules of cultivation, management and consefation.
servators, technical workers and gardeners act more and more often as their cura-
tors, whichinvolves themn new tasks, sucls aisitor servicg organisation of
exhibitions, garden heritage management, shaping edaiqatignammes and
museum reconstruction. This makes themrfaaechallenges, opening up many
paths of professional @éapment for therf In view of the numerousreats to
historicalgardens accompanying museums, their increased involvement in the
independent development of competent staff can be observed. Such opportunities
are provided by appropriate organisationdlitiee allowing them taonduct
research ral conservation worksvhich set toda§ standards for heritage.

The first aspect is usually implemented by museum science departments, explor-
ing questions in the field of garden forms, design, botany or techBoldywan
examplas the Palace ofeYsailes research centre whiconducted, in the years

83 Shakeseae Birthplace Truss ha k es pear e X s N, étps:/Bithd3tREYop pens 20
[accesx111.11.2019].

84Bet ArchitectureEnviromentaMuseography of afidteGarderhttps://bit.ly/39Wmu0q
[acces3.12.2019].

873 . Ku F Zawdd:rkengeiwator zabytkowej,zielgnZ i el e N mi ej s20a¥ No. 4
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20072013, the programe entitled Plants in the Great Gardens of Europe in the
Modern Er&he information collected by scientists was used to develop the mu-
seumgactivities, inclding the organisain of a international conferareBotany
Applied to Historic Gardasswell athe substantive studies of two exhibitions
Science and Curiosities at the Court of \(2és@ltesber 2010 3 April 2011)

and Fleurs @ Roi (King Flaers)(2 JulyT 29 Septemér 20136 In 2019, the
Garcen Museum in London opened a special archive collecting materials from
the activities of outstanding British designers of the twentieth and-fikgnty
centuries, such as Penelope idabé, Beth Chattdohn Brookes, Remll Pge

and Janet Jack. The adlten is complemented by the work of writers and pho-
tographers who interpreted and documented their garden&orks.

In technical terms, some museums have even develgreléning craf
schoolof sorts Since 2006the Historic and Botanic Garden Trainirfgro-
gramme available in the UK, has been offeainge or two-year internship in
the gardens of the Hampton CdeataceOsborne House and Chatsworth House
residence® In ltaly, the ITS BACT Foundsion (Fondazione tisuto Tecnico
Superiore per Tecnologie Innovatiper i Beni e le Attivita Culturali e Turis-
tiche) runs a historic garden conservation school, with classes given in the gar-
dens of thé&lational Museum of CapodimorieNaples and the RayPalace in
Cassan® An interesting exam@bf inte-museum cooperation iset Associa-
tion of the Royal Residences of Europe (ARRE) employee exchangergogram
providing the opportunity to meet specialists from all over the coraimetat
exchange lowledge and expenieealso related to hisiergardeng’

8 Centrede recheche du chateau Wersailes https://bit.ly/3gsRvdJacces120.02.2020].

87 Garden Miseumhttps://bit.ly/36 Tpwke[accesx120.02.2020].

8 Historic and Botanic Garden Training Progranimips://bit.ly/3mXubah
[accesx12612.2019].

89 Fondazione Istito Temico Superiore per Teologielnnovative per i Beni e le Attivita
Culturali e TuristicheBando IT&¢nologienovative per gli edifici, i giardini e i parchj storici
https://bit.ly/3oDzcp9accesd28.12.208].

9 European Gden Heritag Network EGHN gardeagree on an exchange program
https://bit.ly/37Mgn5p[accesxd28.12.2019].
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Summary and conclusions

The evolution of the awareness of the natural and, ab@umpdirtantly to us

T cultural significance of gardens has contributed to their protection and conser-
vation, followed by rasealisation. The proceisstiated more thariwo centuies

ago, has nie it possible to view gardens as an important pdmeriage.

The material resources of garden culture have bebgeeeof physical museal-
isation which conssts in thar transferwithin museum wallsek siit musealisa-

tion), and of its concepal counterpart, characterised by treating the garden as
a museum spade Gitumusealisation). The former manifests itself in the estab-
lishment ofcollections ad gaden museumandin the organisation of exhibi-
tions cedicaed to them, while the lattepnssts incovering them with special
protection, granting them the statusivihg museums or theme parks. More and
more frequently, intangible lageis becominghe focusof activities of inter-
preters, educatorschisbrical reenactors.

The musealisatioof gardens is an important response to conserditors
lemmas regarding the protection of garden heritage and one of the important
waysof eypanding the fieldfdnterest of museums. It should be noted here that
greeney complexes are perhaps the mosBeulif T living T objecs of conserva-
tion. For this reason, practices aimed at the strict sustainntieatdafability
and immutabilityof plant material misshe point in the case of gardens. Conser-
vation typichof museum practices has therefore naegin hereTheir limits
need to be broadened andnterpreted. This is why more and more specialists
turn to so-called procsbased comsration, which cossts in cyclical shaping,
maintaining, change andsoure management in individual pesaof the gar-
den lifespan. The solutippropounded in physical actions, especially in the re-
construction of old complexes, consistsonservabn through documeation
and perpetuation of their value. A cultugbraad to gardens broadens the
knowled@g of the history and sources of inspiration for art, religion and philoso-
phy. Such an approach provides a new area for the dewtlopmeaseunmsti-
tutions as degsitories of garden heritage.

The musealisation ofglenss therefore a complex, relatwabvel, long
term process, which will most likely extend into the future as well. The directions
of its further development willgelt from themutual synergy abcial and envi-
ronmental changes. It is, essentialigremuseums, new exhibitioaadeduca-
tional programmes devoted to gardens and gardening that should be expected
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here. The change of concept and constant expandmeghbafundariesf muse-

ums will reslt in the integration of greenery for good, notankerritorial, but

also programerelatal terms. In this aspect, museums will strengthen their role
as centres for heritage interpretation, cultural educatime]lasthe training of
professionalsCheir graduates will set modern standards forahgecation of
historic green areas and ¢@rden heritage protection. It will also be important
to change the mission of museums, which will have to depathé&oamform-

ist histortal narrative in feour of discussing contemporary challenges, ingludin
crises of democracy, deepening inequalg@stcolonialism, conflicts, climate
change, water and air pollution, biodiversity degradation, food sanduly-
pletion of natural resirces. In a globaéd worldriddenwith social and envi-
ronmental prblemsgardens will be one of the key toolslmisg these issues
thanks to their truly transnational nature and ability to connect people regardless
of mutual antagonisms or cultudifferences. Thenuseum community garden
will become an inclusive péaforlearning the principles of democrangequal-

ity ard for building new things together. The diversity and history of the origin
of plants will cotribute to a dialogue about aoldism, migratioror racism.

The garden¥deep symbolism will makepossite to bring different culturés
perception of the wait closer to one another, and thus to prevent xenophobia.
Through gardens, museums will caringeople with their past, cotige and
individualexperiences, creatiafuture and social change.

Smilar will be the case when it comes to environmentahtt interna-
tional agreements and negnvironmentfriendly¥solutions will not prevent
these threatsinless a new, stewargsbased model of lture is developediith
its responsible resource magemet. In this respect, museums are likely to inte-
grate their grdens and traditional cultivation methods, such as regenerative, bio-
dynamicporganic and permaculture gardening, @ ttegular activig. Not only
will this allowoneto actagainst clinta chage, but also inure gardens to its ef-
fects. Nevertheless, theséutions will not stop further environmental degrada-
tion of historic grands. Musealisation may be the only waydserve the his-
torical and artistic values of gardens and to petpébgenemory of them.
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Appendix No. 1. Historic gardens of Europe
on the UNESCO World Heritage List .

Austria
1. City of GraZl Historic Centre and Solsk Eggenberg (castle gardens)
2. Higtoric Centre of \@nna (nunicipal parks and gardeng Volksgarn,
Rathauspark, Burggarten,\Exelere Palace Garglen
3. Palace and Gardens df@brunn

Belgium
4. StocleHouse

Belarus
5. Architectural, Residentiand Citural Complex of the Radziwdamily
at Neswh

CzechRepublic
6. Gardens and Castlekat o mEr 1 z
7.Hi storic Cent r eastlghrdedse s kU Kr uml ov (
8. Historic Centre of Pragued.Royal GardesaPalace Gardens Below
Prague Castl®rtba GarderR r U h dPark) c e
9. LedniceValticeCultural Landscap
10Li tomysl|l Castl e
11.Tugendhat Villan Brno

Denmark
12.The par force hunting landscape in North Zealand

France
13.Palace and Park of Fontainebleau
14.Palace andark oiVersailles
15.The Loire Valley between Sedlyr-Loire and Chalonnes.f Amboise
Casle, BloisRoyal CastleChambod CastleChenonceaGastlé

91The list includes a selectiolMESCO Wrld Heritage Sites where historic gardens have
beenone of the criteria or an imparit eemern of the integrityor authenticity of a site.
Source UNESCO World Heritage Listtps://bit.ly/37PXbuxXaccesxd14.09.2020].
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Germany

16.Bergpark Wilhelmshdhe

17.Berlin Madernism Housing Estates (gardens)

18.Castles of Augustusburgldralkelust at Briihl

19.Classical Weimar (e.g. Goetlisise and Garden, Parktba Im,
Belvedere RE&, Ettersburg PayRiefurt Park)

20.Garden Kingdom of Dess¥orlitz (e.g Luisium Rlace, Mosigkau
Palace, Oranienbaum, Georgium, Wérlitzer Park, Grofdkijh

21.Muskauer Park (Germany and Poland)

22 .Palaces arthrks of Potsdam andiBe(e.g. Sanssouéark, Babelserg
Park, SacrowPark GlienickéPark Peacock Isldh

23.Wurzburg Residence with the Court Gardens and Residence Square

Hungary
24 Budapest, incluay theBanks of the Danube, the Buda Castle&ua
and Andrassiverue (City Pik)
25.Millenary Benedtine Abbey of Pamnhdma and its Natural
Environment (botanial garden)

Italy

26.18th-Century Royal Palace at Caserta with the Park, the Aqueduct
of Vanuwtelli, and the San Leucio Complex

27 .Botanical Galen (Oto Bdanico), Padua

28.Historic Centre of Fl@nce (Boboli Gardens)

29.Medici Villas and @&dens in Tiscany (14 villasd gardens e.g. Boboli
Gardens, Villa di Castello, Villa La Petta@aderof Praolino)

30.Residences of the Royal House of Savoy (22 padacidasae.gVilla
dela Regina, Palazaidi caccia di Stupinigi, ReggdiVenaria Reale

31.Villad'Este, Tivoli

32.Villa Adriana, Tivoli

Latvia
33.Historic Centre of Riga.Q. KronvaldRark, B st ej kal ns Par k, Es
V E r m@anden)

Poland
34.Centennial HallinWo c £ aw (kiSPark)z yt n i
35.KalwariaZebrzydowskdhe Manneist Architectural and Park Landscape
Complex and Pilgrimageark
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36.Muskauer Park (Poland and Germany)

Portugal
37.Cultural Lardscape of Sintra (eRgrk of Monserrate, Nanhal Palace
of Sintra, Parkf Pena, Quta de RgaleiraPalace obeteais)
38.Royal Building df1afraT Palace, Basilica, Conve&lgrc&Garden ad
Hunting Park Tapadp
39.Sanctuary of Bom Jesus do Mant&raga {ia Crucigadens)

Russia
40.Historic Cente of Saint Petersburg aneld&®ed Groupsf Monuments
(e.g.ummer Gaden, Tarskoye Selo, Peterhof Palace, Strelna Palace)

Spain
41.Alhambra, Gemalife and Albayzin, Granada
42 Aranjuez Cultural Lands@&fPrirc e ¥ den,Gkmrd Garden, Parterre,
Kingdslaabella |1 ¥s gardens)
43.Cathalral, Alcazaand Archivo de hdias in Sevi#é
44 Monastery and Site of the Escurial, Madrid
45.Palmeral of Elche
46.Works of Antoni Gaudi (Park Guell in Barcelona)

Sweden
47 Royd Doman of Drottningholm

Ukraine
48.Residence of Bakinian and Dalmatian Metrolitansin Chernivsi

United Kingdom
49.Blerheim Rilace
50.Maritime Greenwich (Greenwich Park)
51.Royal Botanic Gardens, Kew
52.Saltaire (Roberts Park)
53.Studley Ry Park includinghe Runs of Fountaindbbey
54.The English Lake Distti(gardens andrfoal landsapes)

Delisted
55.Dresden Elb¥alley (e.g. Allechtsberg Palace, Pillnitz Casi&rmany
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Fig. 7. Historic gardens of Europe
on the UNESCO World Heritage List
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Appendix No. 2. Gardens or gardening museums in the worl d.

Australia
1. Australian Museum of Gardenin&pringfield

Austria
2. Austrian Horicultural Museum
(German:Osterreichissi@artenbaumusguienna

Belgium
3. Garden MuseurgfDutch:MuseumtujinGaasbeek

Bulgaria
4. Museunof ImmigantsGardener§Bulgai an: o6& [ | )

[ & se[®it iy ] ®)fygskpdts

Canada
5. Garden Tool MuseulffrrenchMuséd Zout i | 9,GrreMégtimr di nage

China
6. China Private Garden History Museum
(Chinese: ), Beijing
7. Museum of Chinese Gamndeand Landscape Aitelture
(Chinese: ), Beijing
8. Suzhou Garden Musey@hinese: ), Suzhou

Czch Republic
9. Museum of Viticulture, Haculture and Bndscaping
(CzechMuzeum vi natfakrgy), Valtceahr adni

Estonia
10.Répina Local Hsry and Gardeng Musem
(EstonianRapina Kodulefa AiandusmuusguiRapina

Finland
11.Lepaa GaraeMuseun (Finnish:Lepaan Puutarham)sepaa
12.Southwest Finland Garden Musegiimnish:Lounags-Suomen
Puutarhamuge Tuorla
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France
13.Museum of Gardemg (FrenchMusé du Jdinagg Ternay

Germany

14.Centre for Gardend&sign and Landscape Gré{Gaman:Zentrum
fur Gartenkunst und Landtsihidir), Jichen

15Court Gar d e(GemasHofg@harmwsaeymBerlin

16.Garden Gnome MuseUu@ermanGartazwergmuseyrirafenrala

17.Garden MuseurfGermanGartenknstMuseuin Eckersdorf

18.Gardeers' and WingGrowers' MuseurfGermanGartner
und HékermuseQnBamberg

19.Ga r d e rugeungGérmavi:GartnenuseumWolfenbittel

20Ger man Al |l ot ment (GGmandeatgssr ¥s Museum
Klengartnermuseyrheipzig

21.German Horticultual MuseumGermanDeutsches Gartenbaum)iseu
Erfurt

22.German Nursery MuseuGermanDaitches Bauwrhalmusegm
Pinneberg

23.Monastery Garden Museyf@ermankKlostergartenmusgum
Oelinghagen

24 Museum foiGardenCulture(GermanMuseum der Gartenkltur
lllertissen

25.Museum of European Garden &ermanMuseum fur Europaische
Gaterkuns}, Dussldorf

26.Watering Ca Museun{GermanGiel3kannenmusguBGiell3en

Italy
27 Floriseum] Flower Museun(ltalian:Florieum Mweo del FigreSanremo

Latvia
28Ptris Upl talMusedalatvian® &t eua Upl Sa
DAr zkopl,Dabsle muzej s

Netherlands
29.HorticulturalMuseum(Dutch: Tuinbouwmuselralsmeer
30.Nursery MuseurtDutch:Boomkwekerijmusguoskoop

Norway
31.Norwegian Museumfdlorticulture (NorwegianNorsk
Hagebruksmusgu@rimstad
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Russia
32.Fruit Gardens Museum of CentrablUMauntairs( Ru s si an: G [ {)

Vel dfofaf 1l ¢f ) ekgtemnblrd | 1 J L4 f [ EBCE

Spain
33.Ga r d e nsaumgSpanibhMuseo dardinerpsMadrid

Sweden
34 Horticultural Museum(SwedishTradgardsmuseLBikinninge
35.Tungelsta Horticulta Museum(SwedishTungelstarddgardsmuseym
Tungelsta

United Kingdom
36.British Lawnmower Museun$outhport
37.Garden Museugriondon
38.Museum of Gardémg, Hassdes
39.The Story of Gardening Qtee, Somerset
40Wat erperry¥s MuWheatlew of Rur al Life

Defunct museums of gardens or gatening

41 .National Museum of Gardenjnigevarno, United Kingdom
(199912012)

42 .Danish Horticultual Museum(DanishDet Danske Gagrimuseym
Beder, Danemia (196-2019) the collection was sptietween the
Arhus Centre for Agricultural Educatim Beder (Danistordbrugets
UddannelsesCenter Adndthe Gren Miseim in Auning
(DanishDet Grgnne Musgum

Upcoming museums of gardens or gardening:
43.EduardPetoldEuropearCentrefor GardenArt (PolishEuropejskie Cen-
trum Sztuki Ogrodowejiitharda Petzo[da Rci nawka Gor na, Po
44 Museum of Gardenin(¢zechMuzeum Zahradnigtyi ¢ es ki Kr uml ov,
CzechHRepublic
45.Museum of Gardenir({@renchMusée du JardinalgealloyLesPernois,
France
46.Museum of Gardens and Landscéfmgn:Museo del Giardino
e del RsaggjpMonza, Italy
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Fig. 8. Gardens or gardening museums in the world
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